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The aim of the article is to study the views andagegical heritage of A. S. Makarenko on
the organization of aesthetic education in the ediooal process of the commune.
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In pedagogical writings of the famous innovativadeer A. S. Makarenko we
can not find so many pages that specifically addtee problems of aesthetics and
aesthetic education. In most cases, he talked dheudesthetic aspects of life. The
term “aesthetic” he basically understood as theé+ooking” external form, which
defines the internal contents. In his opinion, sagternal forms as the behavior of
children, environment, organization, order, disog] style, tradition, responsibility
namely all the positive lifestyle is the epitome adsthetic. Aesthetic education —
education through the beauty, education by dint be&fauty, according to
A. S. Makarenko, primarily associated with the ld@d work of the collective,
including an art as a form of reflection of the ltyan life.

Therefore, he considered aesthetic education wigkelgnarily as the forming
the aesthetic attitude to reality by pupils.

In “Pedagogical Poem” A.S. Makarenko showed asienusong, humor,
collaboration on the staging of the play take aiva@art in the aesthetic education.
He reiterated that beauty is the most powerful reggio “beat” the beauty means
“beat” for sure. In teaching about the role of pexgive in shaping personality as
“tomorrow’s joy”, as real stimulus of human lifegvwean associate with the aesthetic
ideal of personality. The pursuit for beauty thdtarent in every man by nature, can
be an important tool of attracting people to thstlaetic culture. We believe that he
developed the concept of building a group of cleiidrof education of the personality

in the collective, the role of perspective in tltri@ation that contains none facet of



educational work is separate from the problem afcaton by dint of beauty and
through the beauty that A. S. Makarenko closelpessed with the task of education
a healthy and beautiful collective.

Pedagogical theory and practice widely use genaesthetic principles of
A. S. Makarenko in aesthetic education, the essehcghich on the basis of our
analysis can be summarized in the following comptsie

— high educational requirement for the formingaesthetic culture of pupils
and aesthetic education of future teacher as eaducatsthetic attitude to reality;

— common usage of thgerspective lines” that reveal the perspective of
personal enhancement, perspective of tomorrow'sifoyhe system of aesthetic
education. A. S. Makarenko did not imagine the atlon without forming the
aesthetic ideal / that is impossible without adstheducation /: development of
aesthetic taste, abilities, needs of aesthetispleaetc.;

— requirements of beauty in all spheres of hunwivity, the laws of beauty
should be the laws of behavior and the form of terise of the collective. The
requirement to be good, the pursuit for beauty nfgstuunderstandable, direct and
peremptory act of pedagogics. “Youth is always gdatl is educated rightly, live
rightly, rejoice freely”;

— necessity of attracting of young people to thetuce, creating cultural
environment for them, involvement in the struggleHigh culture;
high aesthetic requirements for amateur groupstandembers, the relations of their
work with the life of the whole collective, actiwefluence of their activities on the
aesthetic education of the collective;

— having a high level of the pedagogical excellemdach, according to
A. S. Makarenko, included instructor’'s backgrountbwledge, large world view,
efficiency, and that quality that he termed as l&tyan individual example of
teacher’s aesthetic mannerliness, acts, behavidrgaod look.

The studying and the analysis of A. S. Makarenkody of pedagogical work

show that the aesthetic education process implied:



a) education of an aptitude for perceiving aesthgthenomena in the
environment and the art and expressing a valuengedg about these phenomena;

b) formation of a cherished attitude towalssautyand they should esteem it
in their life, nature, art, and other parts of ém¥ironment;

c) according to students’ possibilities, inclusioh them in all spheres of
human activity: working, artistic, education, adisirational, in other words, to teach
students to create in accordance with “the lawseaiuty.

In the aesthetic education A. S. Makarenko gaveegp agignificance for the art
education as an important component of the formatiblove of the art, skills of
delighting in it and ambition for taking part inethartistic creation according to
students’ possibilities.

In the context of it he gave an importance for iti@usion of students in the
active participation in the work of different kindgartistic creations.

In his work “Kul'trabota” (“Extracurricular Activies”) A. S. Makarenko
worked out and inculcated general principles amiethodology for the organization
of the extracurricular activities. The main ide&shis work are important nowadays,
instructors of educational institutions can usertieficiently in their work.

In this work the author reveals nine items of #ducation of the masses
organization, each supplied with the organizationahd methodological
recommendations, namely:

In the first part the author recommends how t@ive children into the interest
study groups, underlines the free willingness efcthoice of an interest study group,
avoiding the fluctuation in their work. He has deped some discipline restrictions
as for the procedure of joining and leaving sucbugs as orchestra, drama, and
chorus. He considers that the members of such growgy leave the groups only on
completion of the play or the concert, which hasrbprepared by them collectively.

In the next parts the pedagogue suggests thenspaiad the content of work of
the interest study groups and recommends the foltpwroups for an educational
establishment: chorus, drama, literary (Russianmaticdonal), wind, stringed, and jazz

bands, art, dance, photo, radio, chess, draugdtgsgroups and suchlike.



Among other things he recommends: it is bettdnaee fewer groups, but the
groups which present the real work.

It is necessary to admit that in the pre-war gkas well as in the post-war
years before the collapse of the Soviet Union girclips functioned successfully in
the most comprehensive and professional educatiest@blishments and in the
Commune in particular, they are preserved nowadayise considerable number of
Ukrainian educational establishments.

To reach the high effectiveness of work of theenest study groups
A. S. Makarenko underlines the necessity for eggoup to have their own room, to
control their work and membership, the administratof the establishment should
provide the selection of the instructors, the unskents, the necessary material, the
class attendance, etc.

The author presupposes the obligatory public tedor each group in the form
of the plays, concerts, photo reports, exhibitionsften reports, to organize the
competitions among all the groups according to sonteria, and for this purpose to
organize some qualified judges (committees).

In the Commune named after Dzerzhinsky the sp&tiatau of arbitration of
awards, priority of showing and the organizationcompetitions was elected. This
system anticipated bonuses such as receiving to@terials, traveling around the
country and some small special gifts.

According to the regulations of the interest stgdgup no group should have
any privileges and in any case to “sell” the reswt their work for money, it is
possible to do only when funds are intended to awerthe work of the group.

A teacher pays a particular attention to the waifrla brass band, in this regard
who is often invited by many other organizationgimy the holidays and other
celebrationsThe payment for performances, as stressed by Agkahnko, often is
the worst form of decomposition of collective anoime pupils, and sometimes
promotes the formation of ignorant pupils. The estra must understand that its

exclusive privilege is that musicians learn to péand gain additional qualifications.



The musicians must be proud of the fact that theyes@rimarily to the group of
pupils, helping them to live better.

M. Gorky’s play “Na Dne” (“The Lower Depths”) dermed by the drama
group gained a great popularity among the peopies flay was shown every year in
the colony on the birthday of the author of theypla

The important role in aesthetic education by meaihart A.S: Makarenko
assigns to brass bandvolving them during campaigns, festivals, spoverds,
competitions and other eventBhe orchestra became the first musical wealth of
Communards.

He believed that a good orchestra has an enormdusational, uniting and
decorating value. He recommends: “Every childresstablishment is recommended
to organize the work of the orchestra”.

The pedagogue considered a book of rebuses beyanwgortant type of the
education of the masses; for this purpose on teeshaf a club there was organized
an interest study group which selected tasks, mumsst pictures, rebuses from
different spheres of science, art, and life, ahdhalse things were depicted on a big
cardboard in the artistic way. The pupils gave arswn the written form and got a
definite number of points per each positive answi&uich rebuses were being
published during the winter in some series, amohighvthe important place took the
rebuses of the aesthetic sense. In spring the wéinmere defined according to the
number of points they had got, who were rewarddtd some small premium. Such
rebus editions were well-arranged and, as A. S.aviakko put it, were very useful in
all the constituent parts of the upbringing andthe aesthetic one in particular.
Alongside the work of the interest study groupghef art and aesthetic kind was of
great importance in the educational establishmehich took place in the free time,
especially on Sunday or at the weekend, or holidays

In his lecture “The Labour Upbringing. The Relasbip, the Style, the Tone
in the Group” he emphasizes, that the developethsi@f the outer behaviour form
the beauty of the group, incredibly decorate theugt. And decorating the group,
they make it “attractive from the aesthetic poihtview”.



He underlines that the aesthetic side of life gfraup promotes the desire of
each member of the Commune to live in this veryugrand to be proud of it,
emphasizing the fact that some pedagogues suffer tine aesthetic nihilism. That’s
why he claims that “coming up close to the aesthetis to the consequence of the
style, as to the marker of the style, we beginigwthis very aesthetics as a factor
which itself is capable of bringing up”. So we canclude that a nice style, which
was developed in the Commune, can be defined asneens of the aesthetic
upbringing.

Emphasizing the meaning of the aesthetics of pipearance, A. S. Makarenko
says, “I should be expressive from the aesthetict wd view, that's why | had never
come in the dirty boots or without a belt. | shoblve a kind of brilliance too ... |
also have to be so happy as the collective. | m@ver allowed myself to have a sad
face. Even when | had troubles, when | am sickustmot show this to children.

Emphasizing the role of the environment in thettest education, a teacher
emphasizes that “A collective should be decoratatbide. So, even when my
collective was very poor, | built greenhouses. Mydents and | were delighted.
Well, these flowers, suits, fine rooms — all thingsould be in the students’
collective”.

As we can see, he claimed to aesthetic desighl ob@ns of the commune,
cleanliness, clothes, shoes, hairstyles and so on.

Simultaneously A. S. Makarenko claimed categortocahesthetic appearance
of his teachers. “I did not allow teacher to thassl if he was dowdy. So we had a
habit to go to work in the best suit. | also wemtwork in the best suit | had ever
worn. All of our teachers, the engineer and théigect went as favours”, and it is
overwhelmingly important for education of the commards. Simultaneously the
author claims aesthetically to every detail at g\tarn — to the textbook, to a pen, to
a pencil, to an ink — and so on. There are mani $tite things in the collective’s
life. The aesthetic behavior consists of them gihde! in the team and should be well

thought out and perfectly coordinated”.



A.S. Makarenko displays some organizational andhaa®logical problems
that are related to art and aesthetic educatidhariConstitution FED” that is about
creating the club council engaged in club amatearkwTlhe club council evolved the
brass band and other amateur art groups. Club ddweid a variety of aesthetic and
artistic activities.

He writes that we tried to make life in the coloiled and beautiful. The
communards had theater, orchestra, there were af lfdowers in the colony, the
young people were beautifully dressed, and theyewee most advanced people in
the region (in the colony). The teacher was veeapéd by Gorky’s appraisal during
his visit to the colonyGorky was able to consider the aesthetic exubertorckfe
and the extensive use of games as a method oftemtuca

We believe that the teaching experience of aestleétication of Communards
can be effectively used in the present conditi@specially in boarding schools and

other children’s groups.
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